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LATEST NEWS FROM THE MAH
The renovation and extension project for the 
MAH continues along its administrative and 
political course. Each successive phase gives 
rise to intense debate, showing the interest of 
Geneva’s citizens in their museum.
A depository for the museum collections of 
the city is under construction in the Jonction 
neighbourhood. It will be operational in 2017, 
when it will safeguard 600’000 historical objects 
and artworks from the MAH. They will be joined 
by the 70’000 major works currently displayed 
in the museum after the various obstacles to 
the building’s renovation are overcome.
The interim care of the vast accumulated 
volume of these centuries-old collections will 
mobilize the energy of some fifty employees 
for years to come. The situation is not without 
consequences on the MAH’s budget and 
operations. The cost, although under control, 
will nonetheless affect the museum’s future 
programmes and number of exhibits. In 
2015/2016, the programming emphasizes the 
rediscovery of the MAH’s often underestimated 
collections, in addition to looking at recent 
Swiss and international artistic tendencies.
Notwithstanding all and heartened by the 
renewal to come, the museum remains a place 
of welcoming openness and stimula ting expe-
riences at the service of the city of Geneva. We 
hope to see you there in ever greater numbers 
and bringing your support for the renovation 
programme, one that all museums must imple-
ment when necessary to carry out their cultural 
role in civil society.
Jean-Yves Marin, Director 
Musées d’Art et d’Histoire
GéRALd CRAMER ANd HIS 
ARTISTS : CHAGALL, MIRÓ, MOORE
21 October 2016 – 
22 January 2017
Inauguration 20 October
After beginning his career as a bookseller, Gérald 
Cramer rapidly became a visionary gallery owner 
and one of the most important art book publishers 
of the second half of the 20th century. In the quest 
for a perfect book, he devoted himself totally to his 
publications by supporting the artists, providing 
them with ideas and becoming a facilitator who 
arranged work spaces conducive to their develop­
ment. Even if he stayed always in the shadows, 
Cramer was often at the source of a book, an object 
or a series of prints. His hundredth birthday anni­
versary provides an opportunity to show the range 
of his commitments and his passion, as well as a 
look at some more intimate moments with the 
artists he helped. Thus, the exhibition will show not 
only some of the books he published, but also 
private documents, photos, and works from his 
collection, often autographed by great artists like 
Joan Miró, Marc Chagall, Henri Moore, Alexander 
Calder or Pablo Picasso as testimonials to their 
deep friendship.
CELESTIAL VISIONS,
dIRE VISIONS 
APOCALyPSES ANd BIBLICAL VISIONS FROM düRER TO REdON
The destiny of Man, from lost paradise to last 
 judgment, has given rise to a plethora of icono­
graphic material. The fear of Hell, the temptations of 
Satan and the hope of Redemption have long been 
a strong source of inspiration, having held sway over 
the Christian West for centuries. Fantastical ima­
ges abound, whether illustrating the Bible, hagio­
graphies or derivative works of fiction, and attesting 
to the imagination and exceptional virtuosity of their 
creators. The Cabinet d’Arts Graphiques displays 
a selection of its most striking divine apparitions 
and most terrifying apocalyptic visions, sprung forth 
from the genius of Albrecht Dürer, Hans Holbein, 
Charles Le Brun, John Martin, Odilon Redon and 
Enrico Baj.
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16 October 2015 – 
31 January 2016
Inauguration 15 October
CABINET d’ARTS GRAPHIquES
Promenade du Pin 5 | CH­1204 Geneva | T +41 (0)22 418 27 70 | mah@ville­ge.ch
Open from 11 am to 6 pm. Closed on Mondays
Admission free of charge | Only open during exhibitions 
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From 26 May 2016, the Musée Rath will host an 
exhibition dedicated entirely to photography and 
its uses. The Musées d’Art et d’Histoire have invited 
various Genevan cultural institutions to present a 
selection of works from their collections – scientific 
images, old and recent works of art, documents 
and testimonials – so as to reveal the complexity 
of a medium of many platforms whose technical 
development has continuously evolved since 1839. 
In partnership with the Bibliothèque de Genève 
(Geneva Library), particular attention is given to the 
daguerreotypes of Jean­Gabriel Eynard conserved at 
the Centre d’Iconographie. Accompanied by a virtual 
catalogue, these images show the precocity of the art 
of photography in Geneva. From the daguerreotype 
to the digital file, these Révélations prove that 
Genevan institutions have not only known how to 
keep the memory of the local past, but also to open 
up to the world with studies and documentation as 
well as enhancing their cultural patrimony with works 
by internationally­known artists.
RéVéLATIONS 
GENEVA’S PHOTOGRAPH COLLECTIONS
27 may – 11 september 2016 
Inauguration 26 may
Switzerland’s important collections of Byzantine 
objects and manuscripts, like its humanist tradition 
and the central role placed by the Reformation on the 
study and transmission of the Greek language, have 
bestowed on the country an appreciable but too 
often unrecognized position in Byzantine studies. 
With the exhibition Byzantium in Switzerland, the 
Musées d’Art et d’Histoire have chosen to bring 
together and present for the first time the rich 
Byzantine heritage conserved on Swiss territory, as 
well as highlighting the country’s contributions to 
the “ rediscovery ” of that civilization. Thus the links 
uniting Switzerland to the chosen works constitute 
the common thread of the exhibit, whether coming 
from public or private collections, ecclesiastical 
treasures, archaeological digs, or else bearing wit­
ness to the interest of Swiss personalities in the 
world of Byzantium. The first part of the exhibition 
is dedicated to material artefacts, with a special 
emphasis on matters of technical know­how, while 
the second looks at the history of Switzerland’s 
Byzantine legacy including its preservation and 
dissemination from the Renaissance to modern 
times.
ByzANTIuM IN SWITzERLANd
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4 December 2015 –
13 march 2016
Inauguration 3 December
MuSéE RATH
Place Neuve | CH­1204 Geneva | T +41 (0)22 418 33 40 | mah@ville­ge.ch
Open from 11 am to 6 pm, second Wednesday of the month from 11 am to 7 pm
Closed on Mondays | Free of charge up to age 18 | Only open during exhibitions
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NIGHTFALL
2 December 2016 – 
19 march 2017
Inauguration 1st December
In 2016, Geneva will celebrate the bicentenary of 
the “ year without a summer ” that gave birth, on the 
shores of Lake Geneva, to two of the most influential 
myths in Western fantasy literature : the vampire and 
Frankenstein’s monster. From these two figures, as 
well as the sombre poem by Lord Byron Darkness 
(1816), the MAH is organising at the Musée Rath 
an exhibition examining the historical and social 
context as well as the artistic origins of these works 
of fiction. Their impact on the culture of the last 
three centuries is also illustrated with works dating 
from the 19th to the 21st century. A careful reading 
of the texts reveals the important themes that have 
sprung forth and continued to propagate in modern 
and contemporary art. The longevity of these tales 
as sources of inspiration for literature and the visual 
arts bears witness to the extraordinary capacity of 
the Gothic genre to adapt to the tastes and concerns 
of different periods. First used by art historians to 
designate works of post­Classical Antiquity and later 
adopted to characterize the horror literature that 
emerged in the late 18th century, the term Gothic has 
now reappeared as a contemporary art movement.
JEAN-PIERRE SAINT-OuRS
A GENEVAN PAINTER IN ENLIGHTENMENT EuROPE
25 september – 
31 December 2015
Inauguration 24 september
The Musée d’Art et d’Histoire of Geneva pays tribute 
to this great Genevan artist whose name decorates 
the building’s facade and whose major work The 
Earthquake entered the Geneva collection in 1801 
already. This new retrospective shines a light on 
this historical and portrait painter who worked in 
an original Neoclassical style. After training in Paris 
and traversing a Baroque phase, Saint­Ours joined 
the “ return to Antiquity ” movement in pursuit of 
a new classicism through inspiration from the 
Ancients. After twelve years in Rome he returned 
to a politically troubled Geneva in 1792 to defend his 
homeland and his ideas. But shaken by the Terror, 
he dedicated himself to historiated portraits of 
notables in the city’s cultural, scientific and political 
circles. Centred on his large Neoclassical paintings 
from his time in Rome of Antiquity scenes, The 
German Marriages, The Choosing of the Spartan 
Children, and The Olympic Games, the exhibit 
features some one hundred paintings including 
some never previously shown, along with a number 
of original studies.
MuSéE d’ART ET d’HISTOIRE
Rue Charles­Galland 2 | CH­1206 Geneva | T +41 (0)22 418 26 00 | mah@ville­ge.ch
Open from 11 am to 6 pm. Closed on Mondays | Free of charge for permanent collections
Admission charged for temporary exhibitions ; free of charge up to age 18 
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The Bibliothèque d’Art et d’Archéologie presents a 
selection of works from its exhibition catalogues 
collection which comprises more than 70’000 cata­
logues dated from the 17th century to today. Published 
sporadically, these works are intimately linked to art 
creation as well as to galleries and museums. 
Originally conceived to list temporary exhibit pieces 
– such as those shown in the Paris Salons starting 
from the 17th century – exhibition catalogues evolved 
over time in their purpose, form and aspect. From 
the 19th century and aided by advances in lithogra­
phy, photography and other technologies, they 
added images and colours and became more at­
tractive. In the 1960s they were often the first mani­
festation of new artistic tendencies and laid the 
groundwork for new chapters in art history. They 
could also be works of art in their own right when 
produced by artists. Today, essential complements 
to monographic works – when they don’t replace 
them altogether – catalogues contain the known in­
formation on a specific theme or inventory the items 
conserved by museums.
2015 is celebration year for the 200th anniversary of 
Geneva’s admittance to the Swiss Confederation. 
Commemorative books, newspaper articles and 
caricatures have all been produced at each of the 
festivities held around this theme over the last 200 
years. For this exhibition, the BAA shows the printed 
production conceived for these historical, popular or 
festive meetings. This presentation of publications 
on history, images and art underscores the ironic, 
even satirical aspects of the works as well as the 
critical perspective of the authors and artists.
21 October 2016 –
27 may 2017 
Inauguration 20 October
EXHIBITION CATALOGuES,  
CENTuRIES OF EXISTENCE  
AT THE SERVICE OF ART
200 yEARS OF 
CELEBRATIONS ANd BOOkS ! 
COMMEMORATING THE BICENTENARy OF 
GENEVA’S ENTRy INTO THE SWISS CONFEdERATION
BIBLIOTHèquE d’ART ET d’ARCHéOLOGIE
Promenade du Pin 5 | CH­1204 Geneva | T +41 (0)22 418 27 00 | info.baa@ville­ge.ch
Reading room : from Monday to Friday, 10 am to 6 pm,  
Saturday from 9 am to 12 noon | Closed on Sundays
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10 November 2015 – 
28 may 2016
Inauguration 10 November
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BECOMING SWISS 
16 may 2015 – 
10 January 2016
7 October 2016 – 
19 February 2017
Inauguration 6 October
FORTIFIEd CASTLES ANd kNIGHTS 
GENEVA ANd SAVOy IN THE 14TH CENTuRy
The interior decorations of the fortified castles and 
houses of the Middle Ages are rarely conserved or 
else remain inaccessible to the public when they 
are in private residences. It is exceptional therefore 
to display a group of mural paintings in a museum. 
These works from the Cruet castle in Savoy, painted 
at the beginning of the 14th century, belong to some 
of the first secular examples in Europe that have 
survived until now. The knightly ideal is spread out 
before the viewer’s eyes ; combats, sieges, hunts, 
games and courtly love are depicted in epic scenes. 
These paintings, comprising the kernel of the exhibi­
tion, are juxtaposed with other works from the same 
period : illuminated manuscripts, armour, sculptures, 
textiles, ivories and precious objects. The exhibit’s 
ambition is to evoke the chivalrous lives of knights 
by appealing to our collective imagination.
On the occasion of the bicentenary celebrations of 
Geneva’s entry into the Swiss Confederation, the 
Maison Tavel looks at the mechanisms that allowed 
Genevans to acquire their Swiss identity. Geneva had 
maintained close relations with Switzerland since the 
Middle Ages of a sometimes contentious but more 
often a supporting and allying nature, providing it with 
independence and sovereignty. The loss of the latter 
two due to Geneva’s annexation by France from 1798 
to 1814 gave rise to the desire to join the nearby Swiss 
Confederation. Indeed, Geneva becoming Swiss 
meant regaining its freedom in a Confederation where 
the past and the future needed to be respectively ap­
propriated and shared. Education, commemorations 
and the arts would be the engines of this assimilation, 
expressing themselves as much in the public sphere 
as in day­to­day life.
MAISON TAVEL
Rue du Puits­Saint­Pierre 6 | CH­1204 Geneva | T +41 (0)22 418 37 00 | mah@ville­ge.ch
Open 11 am to 6 pm. Closed on Mondays | Free of charge for permanent collections
Admission charged for temporary exhibitions ; free of charge up to age 18 
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SAINT-OuRS TOdAy
3, 4 and 5 December 2015 – geneva
With the idea of taking a complemen­
tary look at the work of Jean­Pierre 
Saint­Ours, the Musée d’Art et d’His­
toire and the University of Geneva 
have organized an international scien­
tific symposium. The meeting has the 
aim of reviewing the state of past and 
present studies on one of the most im­
portant painters in Geneva’s art history. 
With presentations by both confirmed 
specialists and young researchers, 
the programmed addresses provide 
an occasion to look more closely at 
Saint­Ours’ career and examine the re­
lations of Genevan painters with other 
European artists, as well as the place 
held by the arts in Geneva during the 
late 18th and early 19th century.
STANdARdIzING FORGETTING
14 and 15 January 2016 – geneva
In 1598, the Edict of Nantes ordained 
that “ the memory of all things past 
on the one part and the other, […], 
shall remain extinguished and sup­
pressed… ”. This concept of wilful 
forgetting is partially present today 
in the programme of the Truth and 
Reconciliation Commissions that were 
set up to help the implementation of 
democratic transitions. The forget­
ting of events held in the meanders 
of collective memory is at the heart 
of an international symposium and 
conference to be held on 14 and 15 
January 2016, co­organized by the 
Graduate Institute of International and 
Development Studies and the Musées 
d’Art et d’Histoire. Tzvetan Todorov, 
Research Director Emeritus at the 
CNRS in Paris, will give a conference 
on Memory, between Conservation 
and Effacement on 14 January 2016 
at 6 : 00 pm at the Graduate Institute, 
Maison de la Paix. The international 
symposium Standardizing Forgetting 
will take place on 15 January 2016 at 
the Musée d’Art et d’Histoire. It will in­
clude philosophers, historians, socio­
logists and legal scholars.
“ I LOVE PANORAMAS. ” 
11, 12 and 13 February 2016 – marseille
The curators of the exhibition “ I love 
panoramas. ” Appropriating the world, 
held at the Musée Rath in 2015, have 
identified many subjects linked to the 
panorama theme that could not be 
included in the display : the literary 
panorama, optical shows, the progres­
sion of panoramas around the world, 
the socioeconomics of panoramas, 
etc. A fruitful partnership between the 
MAH, the MuCEM in Marseille and 
Labex Arts­H2H in Paris will look at 
these questions during a symposium 
in Marseille. It will consider the strong 
connection between this particular 
kind of show and the 19th century that 
brought it forth, examine its current re­
vival and look at the legacy of Walter 
Benjamin who, in his research on the 
topic, brought to light all the comple­
xities and ambiguities of the panorama.
THE LuXuRy TRAdES OF 
ByzANTIuM
26 and 27 February 2016 – geneva
On the occasion of the exhibition 
Byzantium in Switzerland and its influ­
ences from the Book of the Prefect (an 
ancient manual regulating professions 
in Constantinople), a symposium has 
been organized on the theme of lu­ 
xury in Byzantium. A number of Swiss 
and international specialists will speak 
on the following topics: luxury objects 
which have survived until now, those 
present in literature and iconography, 
diplomatic exchanges, regulations 
concerning luxury trades, palaces, 
gold­ and silverwork, ivory carving and 
silk items, and the lifestyle of the court 
and the aristocracy.
PAST, PRESENT ANd FuTuRE 
OF GENEVA’S PHOTOGRAPH 
COLLECTIONS
1 and 2 september 2016 - geneva
Photography holds a sometimes 
preeminent, sometimes secondary 
spot in Genevan collections. Whether 
works of art, of documentation, archi­
val records, or material for work and 
study, the examples conserved over 
the years do not all share an equal sta­
tus. The time is ripe therefore to look 
again at the question of the presence 
of photos in public, semi­public and 
private collections. The conference 
organized in the context of the exhi­
bition Révélations will revolve around 
Geneva’s photographic heritage and its 
challenges, forms and usages. The first 
day will be dedicated to a stocktaking 
of the collections, the second to how 
best to show the medium to advan­
tage, yesterday, today and tomorrow.
CONFERENCES 
www.mah-geneve.ch 
Free admission to temporary exhibitions on the first Sunday of the month
 www.facebook.com/mahgeneve
 @mahgeneve 
 www.blog.mahgeneve.ch
MAH, July 2015 | subject to change without notice
